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The World of British Old Prints
~ Portraits, Landscapes, and Engraved Prints
from the 17th to 19th Centuries ~
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Greeting
GALLERY MORI x MORI, Narita Kozunomori Community Center is pleased to present "The World of British Old Prints: Portraits, Landscapes, and Engraved
Prints from the 17th to 19th Centuries" as a special exhibition this fall. Beginning with portrait prints in the 18th century, many luxury books that introduced

landscapes in the UK and around the world with detailed illustrations and commentary were published in the 19th century UK when landscape paintings were

established, and citizens' enthusiasm for travel also increased. Rare neoclassical prints will also be on display to introduce the world of British old prints.
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Joshua Reynolds (1723-1792)

Conscious of the importance of classicist art, he stayed in Italy
(1849-52) anddevoted himself to the production of
post-Renaissance classical paintings, especially portraits. He was
also involved in the establishment of the Royal Academy of
Fine Arts, becoming its first president, and devoted himself to
improving the social status of painters. for which he was given a
knighthood. He was a leading 18th century British painter who
was given a knighthood.

Hr ey WSRO fil i

['THE LION IN LOVE/
1850 44X
W.GEEWPS

Jat7 -3a—F -4 VTL - A—F—

19T A F VU R EEE M 2L T 55K, HALT. ZOFHEZEE
1802 FITIE NI EM T AT I—DEREHED T T VAR JED A Z) T %A@ LT
KM OJEL 2/ E |, A F U ZZHOEEe 1 — < Gl BRSOl 2 2 B FH T 7z,
MR IXIESD 2 WA ICIAT AL K 5 750t LKL N R)R R iz f5 & . 2 O%O
RIEROMKIBICEERGAT:LE8BA5NT VW5,

Joseph Mallord William Turner (1775-1851)

An artist representing British Romantic art in the first half of the 19th century. At a young

age, he developed his talent and became a member of the Royal Academy of Fine Arts in
1802. Through his tours of France
and Italy, he painted large historical
paintings, and produced numerous
prints of landscapes around
England and ancient Roman ruins.
In his later years, he painted
fantastic landscapes of light and
water in which figures blend into
bright colors, and is considered to
have influenced later impressionist

THANNIBAL CROSSING THE ALPS | painters.
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John Martin (1789-1854)
He engraved illustrations for Milton's "Paradise Lost" and other works using
mezzotint technique. His expression is characterized by awe-inspiring, majestic

mystery and anxious romantic images that seem to portray an apocalyptic world.
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